Analysis as Narrative (with labels)

Audio: [Link not included due to copyright restriction] Name:

Mozart's Clarinet Concerto in A Major, K.622, II. Adagio, mm.1-32. Analyze on the back. When deciding the
Classical theme type, ignore repeats. You may label Roman numerals, cadences, and interpreted harmonic
analysis (T, S, D, —) below the staves, and phrase functions and Classical theme types above the staves (not
graded). Chromatic chords are labeled. Ignore parenthesized notes when marking Roman numerals.
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2 Analysis as Narrative (with labels)

In the space below, describe the passage in one or two paragraphs (150-250 words). Be sure to include, at a
minimum, the overall form or Classical theme type, how many phrases there are, any repeats, the phrase
function of each phrase, the general harmonic plan of each phrase (tonic moving to dominant, tonic
prolongation, etc.), and cadence types. Rather than simply listing facts, aim for a summary of the harmonic
and melodic structure of the selection as a whole. Construct this analytical argument in complete sentences.




